SARAHSILVER
BIO

Born in Tokyo to parents who traveled the world, Sarah Silver first fell in love with photography
while working in her grandfather's darkroom. Shortly after finishing her Master's Degree in Pho-
tography at the School of Visual Arts in New York City, she was chosen to shoot for Surface's
Magazine's prestigious Avant Guardian issue. Using dancers as models, the fashion shoot marked

the beginning of Sarah’s love for combining movement and photography.

An established fashion, beauty and movement photographer, Sarah's varied list of clients in-
clude Vogue, V, L'Officiel, W, Allure, Proenza Schouler, Pantene, L'Oreal, Nike, Sephora, Revlon,
DKNY, AG Jeans, and Target. Sarah has also worked with Tresemmé in an award-winning collab-

oration for Mercedes-Benz Fashion Week.

Equally comfortable in front of the camera, Sarah made her small screen debut shooting live on
Bravo Network's reality series Make Me A Supermodel. She has continued her adventures in tele-

vision, often appearing on America’'s Next Top Model, Project Runway and LA Ink.

Recognizing the importance of technology in her approach, Sarah has cultivated relationships
with Hasselblad, Broncolor, Moab Paper, Pantone ColorVision Adobe, Eizo and Phase One. Her
partnerships with the best innovators in the industry led to her being chosen as a Hasselblad
master. In addition to her photography work, Sarah is a featured speaker for Photo Expo in NYC,
APA and at universities including Parsons School of Design, The Pratt Institute, and The School

of Visual Arts.
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By Theano Nikitas

um orhas it that i the hte 1800s, miload tycoon Le—

Bind Stanford w agered a sniicant am ount ofm oney

that a horse§ four linbs com e off the gmound at the
sam e tin e whik mnnhg. D pove hi pont, Stanbid— who
owned a horse-tmimig fam — hied Eadweard Muybridge to
take whatm ay be consi @red the firsthigh-speed photogmaphs
ever recorded . M uybriige setup 12 cam eras w th w ies that.
‘trbped the shutters as the horse passed by.A1l12 imageswere
captured h kssthan ha¥ofa second ,an am aziw fatconsder
ng that, at the t e,m ostexposures tookm ore than am nute.
ButStanfbrd & theory w as verfied asM uybri and

SARAH SIVER
ForNew York Ciy-based photogrpher Sard Siver;m ovement.
and photogiaphy awe ah ostsynonym ous,ceatiig a syexgy that
herworkw ih i Bris-
‘on and beauty clénts.Capturi g m otbn, says S iver; takes ‘yood
qut intict, quik wefleves and a btofpractie shootiig m ove-
mentAflerthat, the & 'keepiny the images fissh
thew orkm odem and notdated orgimn tky? W ih a ssemingly
bottom bsswellofcieatiziy @nd, ffyou e ever seen her shoot,
boundkss energy), 15 no wonder that Siver keeps pushixy the

ok .

ananged the phtes sde-by-51d,show ng the hy ce
of m ovem ent. M uybriige contiued to expand the lin is of
photogrphy thughout his camer, pbneerng the study of
anin aland hum an beom otbn and m otdn pitues.

Fast v ard to 1931 when HamoH “Doc”Edgerton devebped
the ekcton & stobe atM T and, Ike M uybrilge, showed us
whatw as hvisbk to the eye.Edgerton photogmphed the fiill
motbn ofa golfsw hg,a bulkt percing an appk,and amik
dmop thattook the Hm ofacomnetas sphshed, to nam e jist
afew ofhs roni in ages.

Muybriige and Edgertons gmundbreaking work paved the
way Pr todays photogmphers who are usig 21st century
00 to create images thatwouH m ake those early pbneers
of high-speed photogmphy poud.We nterviwed 1o pho-
togmaphers— Sarah Siverand Chris Ganson— to gah hsight
to how they use Ightand speed to capture m otbn . e chose
o jixtapose these two photogmaphers notonly Hriheirtaknt
and am azhg in agery,butako because wh ik theirgoakame (n
som e w ays) the sam e, the m ethods they use to achive those
goals are dstinctly difierent. To create in agesw ith trails, Siver
usesslor shutterspeed w ith a shortflash duratdn whie Gar-
rion pushes shutterspeeds to 1/1200th second and beyond .

Sivercunently shootsw th a Hassebld H4X m edim -bm at
cam emoutfitted w th an HDV 9 (X view finde,aPhaseOne D140
diialbackand Hassebd HC 100mm £Z2,HC 80mm f28and
HC 120mm m aco £4 TEnses.W hen she sw iched to the H4X
fiom a Hassebhd 503W body/Phase P45+ digialback,whih
she often shottethered ,w th the cam eraon a trpod and tri gered
em otely,S erw entback to the “ 1éi"m ethod ofhardheH shoot-
ng.“Ealbwsm e to shoota litk m ore wgue} says Siver”. . and
ram oeomandexperi @ce.The shotscom eakem ore and the
new H4X]cam e hasabwed m e to be m uch m o connected
w ih the stbipctsagah ,and The that?

For lIghtig,Si 1 welepends on herbonaobrScom S packs to
pow erherbonaobrstobes,w hith she trijgersw th Pocketil z-
ard Phis T. She supplm ents the stobesw th conthuous lght
fiom bmwonaobr KoboHs and varbus m odfiers. Natura ¥y, each
shootiequies isown Ighti iy setup butS drerexphimthat, “Iget
into habisw ih Ight.Ilke to see how farIcan push som ethig
untl getboredw ih t.Thatbeiy ad,I dhaventgotenbored
ofusiy asinpk Jm brelh [ skier,82an N
m atterw hatTdo, Talv aysgo back to -brckan,beautiialightthat
accentuates skh and m akeup texture ard gives gieatco brsatura:
tinto them akeup?

Left: Silver created this image of NYC Ballet principal dancer Sara Mearns for the cover of Dance Magazine using rear curtain sync to show Mearns’

“explosive” style of dancing.
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Aboveeft Timing was criclor ths perfct water “plashshot of members ofthe tephen Petonio Dance Company-—ithe water s throwntoosoon it

looks like a gigantic mass; too late, and it explodes into
rear curtain sync to communicate the feeling that the

T create “tra&i"anda sense ofim ot iop
Sikruses a slow shutter speed pfien
avergingbetween 1/8h to 1 second h
m &ed 1ghting)ewB0 anda stopped-
down f/stop for depth-of-field. Strobes
ae dakd down to bw powerl

city and its nightlife are elecrn(

100 crazy anduse a superdng shutter;the
bok cangettoom essy”

There ae varias ways to capture
movement, and Silver finds that using
eareurtainsync often delvers the per—
fctbabnee ofblir When

a short (Bst umtiof 1/200th ofa
second or fster: But, Si Jer cautdns, you

need to try different shutter speeds “to see
how you ke i.Fabri, the speed of the
m ovem entand the phcementofthe hot
Ightsw i Blldhangetheoutcom e I fougo
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asled to photogmph New York Citpal-
bt primwpaldancer Sara eams Hrihe

Jine 2012 coverod anceM agazhe, S ivbr
and Meams dbassed varbus igas Hr
the shootand,asM eamsexphis, A bt
of the covershoots had been statiand

5

magazine, Silver used a slow shutter speed and

posed andthey didtealispeakto me .
.M neverirnone pos idri Hrm ore than
ahal$econd. [Stat iposes Jare notwhat
T known Pr.Samh has that spechlway
0 acentuate the m ovementandwe jist
Inew thatthiw asgoin to be som ethin
1221yl aw esome ¥ M eams goes on to say
that, W e wanted the coverto be lke an
expbsan— thatshow peopk chamacterze
mydancig on stage W ew anted akindf
ghmomwus expbsaén of what a balkem
is” Mearns selected flowing dresses that

would not only show off the strength of her
gsandbody,butwouldhow moven ent
and wok wellw ih the 1ghtig. Posed
agains& gmy backdop andusing fan,
Mearns flipped her hair up as Silver cap -
tured the image at f/18 and % of a second.
The com bihatbn of stobes ponoola
Ightbass—on e 120 and two 60s- o stop
the action hpt Ights Kobold800s br
the bum on the haiand skit Jand rear-
curtairgyncnotonlpmovied a beautfill
taibfmovenent (alongih a shap
image thanks to the flash), but Silver lit the
scene to give Mearns' hair a “fiery” look.
Wh en everyone saw the in age, “the plce

RANGEFINDER

empted ) saysM eams.

B captue tra, Silvesays s inpor -
tant o use the “eareurtainsync o that
the trail comes before the flash freezes the
moven ent. E gets trky and yau need
to tm e the moment o that they end up
wheme youwantthem inthe frameandin
their movement when the flash goes off”

But the subct doesnt a¥ ays have to
be the onewhosmo viwy .Silver ldften
move the camer (andsom etims even
have one ofherassstants shake her Jor
interesting lighting effects, as she did with
a seres of images she shot outdoorsat
niht Hr Cosmo poltan m agazi . Siver

W3NS,

3INO® X04 18V

explains, “We wanted to find a way to give
the i@a that the citynd the nghtle &
vibatingndwhat leterwayto show that
the i tys ebctricby show ingthe m odel
with undefined edges?”

Wh ethershes photographingdane
ers frozen in a firestorm of water or a
Muybridgessjuemnningequerce Hr
Nike Silvslghtig,timingndvision
are spot-onat capturingesci tingm-
ages at the peakofthe mome nt. (Vsit
ww w . smhs ¥brcom and be sue to
scmo1thmough the vido sectiono get
abehindthe-scenes bok atherDance
M agazine shootw ih Sara eams. )
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Sarah Silver: Putting Motion In Motion

Sarah Silver’s annual collaboration with the Stephen Petronio Company is taking a fresh new
turn as the photographer incorporates motion capture in the project

By Mark Edward Harris, Photography By Sarah Silver

Incorporating motion into her work in more ways than one, Sarah Silver worked video into her annual
shoot with the esteemed Stephen Petronio Company dance group for the first time. Silver is known for
combining dance portraiture with fashion, and she used her skills with kinetic photography to capture
a set of high-impact stills before switching to video for the final aspect of the shoot, an almost
orgiastic exploration of movement and dance that follows the troupe as they writhe seductively
through gold paint. They had only one take before the set was ruined.

Creative collaborations can yield magic, proven on a yearly basis in the images resulting from
photographer Sarah Silver and choreographer Stephen Petronio's shoots. Two heads and four feet are
better than one and two of the same appendages, as this dynamic duo proves.

Silver's fascination with photography began as a child in her grandfather's studio darkroom. Studying
classical and modern dance from an equally young age instilled a deep appreciation for that art form.
After completing her Bachelor's Degree in Middle Eastern Studies at Vassar College, Silver decided to
pursue her artistic passions in the graduate photography program at the School of Visual Arts in New
York.
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While finishing her Master's Degree, Silver shot a fashion spread using dancers for Surface magazine's
Avant Guardian issue. She then incorporated the Stephen Petronio Company in her graduate thesis.
The two fashion stories from that early collaboration yielded tear sheets in magazines including Vogue
Italia, Elle and The New York Times, as well as a yearly project to create visuals for Petronio.

On occasion, Silver makes it to the other side of the camera, appearing on Bravo Network's reality
series, Make Me A Supermodel (Episode Two) and America's Next Top Model photographing "The
Vampire Episode."

DPP: What was the evolution of your work with choreographer
extraordinaire Stephen Petronio?

Sarah Silver: My coming-of-age photo shoot was for the
Petronio Company for my graduate thesis from SVA here in
New York City. I approached Stephen. He gave me, this 23-
year-old student, a chance to shoot a professional dance
company wearing fashion. It was the birth of this yearly
project, the latest being the eleventh I've done with them.

DPP: How does that work?

Silver: Because I'm given such free rein and because Stephen
is such a fantastic collaborator. I take what I do for them every
year and let it trickle down into what I do the rest of the year. It colors what I do for fashion and

beauty shoots, not the other way around. He shaped my career. He has this great ability to
communicate with other creatives—he has collaborated with everybody from Lou Reed and Cindy
Sherman to the sculpture maker Anish Kapoor. He has an amazing history as a performer and is very
heavy into fashion. He's a trendsetter in many areas. For this year's shoot, we did video for the first
time for this dance company.

DPP: How did you insert the moving image into your workflow?

Silver: I've been doing it for a couple of years now. I realized that photographers that don't do it—I
won't say they're becoming dinosaurs—but they're painting themselves into a corner. Being a
photographer, being visual, isn't a language of stills anymore. We, as photographers, have the vision
and have the voice. Now that we've been given the tools, we have to train that voice. We have to run
with it.



